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Australian Print Workshop is proud to present the results of a major international project French Connections, curated by 

APW Director Anne Virgo OAM, planned in collaboration with the National Gallery of Australia and made possible  

by the generous support of The Collie Print Trust. 

Four leading contemporary Australian artists, Martin Bell, Megan Cope, Gracia Haby & Louise Jennison joined APW on 

an ambitious research trip to Paris (May 2018), to explore French Connections with our region — with a particular emphasis  

on the interplay of natural history, the history of science, empire, art and anthropology relating to early French exploration  

of Australia and the Pacific, as well as other French/Australian connections.

APW and the Artists’ privileged access to study rarely seen and highly significant collections in leading museums has  

informed and inspired the production of an exciting new body of work in the print medium. This is the first of a series  

of French Connections exhibitions at APW Gallery.



“As soon the question “What is lost?” is posed, it invariably slips into the question “What remains?” …. loss is inseparable from 

what remains, for what is lost is known only by what remains of it, by how these remains are produced, read, and sustained”ii. 

As we wandered through Le musée Fragonard, a museum of anatomical oddities and dissections, mounted and spirit specimens, 

and educational models, located in the École nationale vétérinaire d’Alfort, Maisons-Alfort, France, we thought about all of the 

animals immortalised in the collection, now with a timber base for earth and glass for sky.

We thought about Sir Joseph Banks’ description of a kangaroo “as large as a grey hound, of a mouse colour and very swift”, 

which “jumped like a Hare” on two legs, “making vast bounds”iii. Before drawers like a confessional, we thought about how  

“the classification of animals, like that of any group of significant objects, is apt to tell as much about the classifiers as about  

the classified”iv. 

Before a forest of bronchial trees arranged by scale, with the tiny branched apparatus of a rabbit on display at the front and  

that of a cow located towards the back, we thought about the shared vulnerability of all living things.

Coiled in jars, a movement of snakes. Suspended in a Sleeping Beauty dream state, a mausoleum of small rodents on the shelf 

below. Caught mid-leap, a rabbit now forever ready. Six-legged lambs, a cat with an upward spiked spine, a calf with two heads, 

two lambs joined at the torso in a sad dance on the other side of the glass. In museum collections, where “each individual is only 

perceived as a token of its inexhaustible taxonomic type”v, mute remains are anything but. This troupe was a dawn chorus, just 

like those heard deep and full at the Jardin des Plantes, where cabinets of bones both encased in and stripped of feathers were all 

labelled with care in a neat cursive script. The immensity of collection; “the enormity of killing”vi. (Now, the decision to  

collect is based on “whether the collection harms the species itself, furthering its overall demise in an area, and …. the ethics  

of euthanizing a living creature for the advancement of science”vii. The importance of recording.)

Looking at forms removed from context or shown en masse offered new readings, and as such a tall case of horses’ teeth reminded 

us of the soles of human feet (which later became a crown for Two views of a Gouldian finch before a combined view of the Hôtel 

de Soubise and Hôtel de Guénégaudviii). A series of jaw bones shown in profile looked like the sandalled feet of Greek statues; 

tiny bat skeletons whispered the fragility we know to be held under the skin; and a painted model of a cross section of a snail, 

which was ballooned to the size of a small dog, revealed the maker’s relish for rendering the differing tactility of working parts.

The temporal region of the skull is blue, whether you are a lapin, a chien, a mouton, or a kangourou, and it is situated in both 

cerebral hemispheres of the mammalian brain. For hearing and balance, from the Latin word ‘tempus’ or time, it responds to 

poetry, presumably in all forms. The poetry the rabbit favours might be quite different to ours, but not necessarily so. And since 

visiting Le musée Fragonard, whenever we rub our temples we picture them blue like the painted skulls on display. Colour maps 

beneath the skin, making distinct regions comprehensible. This is how we, of Linneanix descent, now catalogue our own world 

of understanding. We, too, are “‘just’ collections of atoms [albeit still] moving around in accordance with the laws of physics”x.

From here, we opened the cabinet door, and released a glass-eyed menagerie upon the page. Not rare, but there, save one. First 

as an idea, then as a collage, before finally pausing as a drawing from which an impression could be made. In these etchings and 

lithographs before you now, an assemblage of Australian animals in an ill-suited environment. Created in the memory of pressing 

our noses to glass before a Thylacine specimen, beholding a “liminal creature …. a radical little boundary crosser: both intimate 

and strange, creaturely and objectified, profoundly dead and holding out the promise of futurity”xi.

As such, the Empress Josephine’s Black swan appears in present-day Paris, within a drop anchor watercolour inspired by the 

cartography of Nicolas Baudinxii (on six plates we carried Halfway around the world and back again before drawing on); a nimbus 

fashioned from a hoop of Australian coastline found within des Archives nationales. A pair of Western quolls, a Fawn hopping 

mouse, and an Eastern pygmy possum still roam the grounds of the Château de Malmaisonxiii. And perhaps you can hear a 

Superb parrot and two views of a Gouldian finch On a perch of “cheval usure des dents”, chirpingxiv in the billiards room repainted  

in tones of green and Egyptian earth.

Over in Versailles, In the Trianon theatre, before a forest set, a Common spotted cuscus, a Bennett’s tree-kangaroo, a Herbert  

River ringtail possum, and a Dusky antechinus wound like a ball of twine wait, while an Emu juvenile, mount, beholds  

the Grande Perspective in the memory of a swanxv. Let’s not forget, at the Palais Garnier, Contemplating marble, stucco, velvet, and  

gilding, three views of a Koala, a Leadbeater’s possum, and a Red kangaroo.

We are “interested in the way in which the past is imagined and inherited”xvi. And upon the thread of these borrowed words,  

in the way that the histories “we tell, that we inhabit, animate our understanding and action …. How we tell the past plays  

a powerful role in structuring what is nurtured into the future and what is allowed or required to slip away”.

Just as the collection reveals the collector, our prints reveal us, their very ‘stuffed’ and ‘stilted’ selection feels like a series  

of awkward self-portraits (of us all, perhaps). And beneath the skin, within their molecular makeup, “the specimens reveal  

more than the mere identities of their owners. Their sizes and shapes show how bodies adapt: how lizards evolve longer 

legs when faced with invasive fire ants, or how songbirds become smaller as the climate gets hotter and sharper-winged as 

deforestation forces them into open habitats”xvii. How A little palace of pink marble and porphyry makes known three views of 

a Western pygmy possum, and three views of a Powerful owl. How two views of an extinct Eastern hare-wallaby, mounted 

specimen, and a Western quoll, spirit specimen, As additional ornamental statues at Bois-Préau uncloak historic amusementxviii.

These are specimens, removed from action, animated, possibly, by your vantage point in the gallery. An animated afterlife. 

“Animated precisely by what is not recoverable”xix.  

 

LEAST CONCERN (POPULATION STABLE) 

Black swan (Cygnus atratus) 

Common spotted cuscus (Spilocuscuc maculatus) 

Dusky antechinus (Antechinus swainsonii) 

Emu (Dromaius novaehollandiae) 

Herbert River ringtail possum (Pseudochirulus herbertensis) 

Powerful owl (Ninox strenua) 

Red kangaroo (Macropus rufus) 

Spinifex hopping mouse (Notomys alexis) 

Superb parrot (Polytelis swainsonii) 

Western pygmy possum (Cercartetus concinnus) 

 

LEAST CONCERN (POPULATION DECREASING) 

Eastern pygmy possum (Cercartetus nanus) 

Winking owl (Ninox connivens) 

 

NEAR THREATENED (POPULATION STABLE) 

Bennett’s tree-kangaroo (Dendrolagus bennettianus) 

Gouldian finch (Erythrura gouldiae) 

Western quoll (Dasyurus geoffroii)

VULNERABLE (POPULATION DECREASING) 

Fawn hopping mouse (Notomys cervinus) 

Koala (Phascolarctos cinereus) 

 

CRITICALLY ENDANGERED  

(POPULATION DECREASING) 

Leadbeater’s possum (Gymnobelideus leadbeateri) 

 

EXTINCT  

Eastern hare-wallaby (Lagorchestes leporides) 

Last recorded sighting: 1889

The fleet-of foot Eastern hare-wallaby, also known as the 

Common hare wallaby, is an extinct species of wallaby that 

was native to the inland plains of southeastern Australia. 

“John Gould recorded that one animal, which had been 

chased by his dogs for half a kilometre ‘suddenly doubled 

and came back upon me .… I stood perfectly still and the 

animal had arrived within 20 feet before it observed me, 

when …. instead of branching off to the right or left; it 

bounded clear over my head’”i.

Gracia Haby & Louise Jennison, May 2019


